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beautiful in accompanying the opera of Don 
Giovanni. In all the fine passages and tran- 
sitions of key in that work, the presence of his 
bass in the orchestra was felt with extraordinary 
power. 

Before Dragonetti settled down into the post 
of first bass in the orchestra and concert-room, 
which he maintained throughout his long life, 
to the great advantage of the art in England, he 
had been the lion of his day, and was wont to 
exhibit himself in concertos of his own com- 
position. His benefit concerts were always 
especial occasions. He rejoiced in his strength, 
and courted difficulty ; and never was artist 
more victorious in perilous attempts; as his 
playing of the violoncello sonata in G minor 
with Beethoven, and of the second violin part in 
some duets with Viotti, with a crowd of the like 
extemporary achievements testify. The sen- 
sation of wonderment affords the spectator a 
natural gratification, which is in most cases ill 
exchanged for a view of the gradations by which 
high excellence is attained. It is the refuge of 
mediocrity, and its easy excuse, to attribute the 
high position of the artist alone to the adven- 
titious endowments of nature and fortune. 

But it would be most unjust to Dragonetti, and 
injurious to rising artists, to place out of sight 
the industry and devout application of his career. 
The MS. concertos, arrangements, and studies 
for the double bass, which he bequeathed to his 
long-tried friend, Mr. George Pigott — one of the 
most accomplished and estimable members of the 
musical profession — show the manner in which 
he bestowed his time during his active years. 
Whenever he found at the Opera any passage 
which was difficult, it was his practice to copy it, 
or have it written out by the copyist of the 
theatre, for study at home. In this manner, he 
laid up a number of the most useful passages for 
his instrument, and was constantly making ac- 
quisitions of power. At last nothing posed him ; 
and we remember him in triumphant old age 
laughing at the violins for playing fast in order 
to put him out, and often coming to a stand 
themselves. 

In these compositions, arrangements, and pas- 
sages, exist the groundwork for the study of an 
instrument little explored; and we trust that 
Mr. Pigott may some day make them public, as 



a memorial of the services of Dragonetti, and for 
the benefit of the school of which he was the 
model. To have completed from his own dis- 
coveries mechanical execution on an instrument, 
and to have founded its character in the or- 
chestra, is a great testimony to the genius of any 
artist, and it belongs to Dragonetti. Fine com- 
position, indeed, helped to inspire his instrument 
with its fine utterance; and for the works of 
Mozart, in particular, he had such a predilection, 
that he has been heard to say, with ludicrous 
exaggeration, " Mozart was the only composer 
who knew how to write a bass — all other basses 
are wrong." 

He departed without communicating the se- 
cret in which consisted the superiority of his 
execution ; and it remains accordingly, with 
Paganini's extraordinary effects, a legacy to the 
ingenuity of posterity. Paganini, in dedicating 
his studies to " artists," seemed to ridicule sci- 
ence and defy experience. We have heard the 
possessor of Dragonetti's MSS. observe, that he 
made, in playing, a peculiar use of the harmonics 
of his instrument ; and this, probably, may be a 
clue to the superiority he obtained. 

[Reprinted at length from The Atlas News- 
paper of the 21st of November. We take the 
opportunity to congratulate the well-wishers of 
the musical art on the return of the elegant 
writer, who originally presided over the musical 
opinions of that Periodical. — Ed.] 



aSrtef Chronicle of the last ittontfu 

The Sacred Harmonic Society, at Exeter Hall, 
began their season on the 4th November with Spohr's 
Last Judgment, and a miscellaneous selection of music. 
The performance throughout was deserving of the 
highest commendation, and the applause was liberally 
bestowed. 

Inauguration of the Cherubini Monument. — The 
remains of this great Composer have lately been re- 
moved from their temporary resting place, where they 
were deposited about four years since, to a monumental 
chapel in the cemetery of Pere-la-Chaise, the joint work 
of the architect AcAitte Leclere and the sculptor 
Dumont, which has been erected by subscription. The 
ceremony attracted most of the musical professors of 
Paris, that, by their presence at the solemnity, they 
might do honor to the great composer's memory. 

Munich. — There is to be established forthwith a 
School of Music in this Capital, for the education of 
singers for the Church, the Chamber, and the Stage ; 
and the pupils are also to study all the higher branches 
of the musical art. Admission will not be allowed to 
pupils at a younger age than 18 for males, and 16 for 
females. The establishment is to be supported by 
Government, with a small payment from the pupils. 
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BRIEF CHRONICLE (Continued). 

The Dover Amateur Sacred Choral Society. — 
This Society, which was only established in January, 
1845, have commenced their third season in good time, 
by a public performance on the 7th November. Much 
pains had been bestowed by the members (whose num- 
ber is about 50) on the study of the music, which was 
selected from Haydn and Handel. The Dover Tele- 
graph speaks with much praise of the performance. 

The Inundations in France. — We are glad to per- 
ceive that the Musicians of France have been engaged, 
as usual, in the cause of charity, and that the several 
concerts, &c, which have been given in aid of the 
sufferers by the floods, have been very productive. It 
would be only just that other arts and trades should 
give their services gratuitously for the same object; but 
in France, as in England, it is always the musicians' 
talents that are in requisition. 

The Arne Memorial. — Some of the admirers of 
the English Composer, Arne, are making a subscription 
with the intention of erecting a cenotaph to his 
memory, either in the burial-ground of St. Paul's, 
Covent Garden, where he was interred, or in some 
other public place in London. The great-niece of the 
composer, whose age is on the verge of fourscore, has 
undertaken the arduous duty of Honorary Secretary. 
Mrs. Henslowe, the lady in question, is also the 
daughter of Barthelemon, the composer. 

The first series of Classical Vocal Concerts were 
commenced early in November, at Mr. Mitchell's New 
Room, Penton-street, Pentonville. The greater portion 
of Haydn's Creation was performed, and a Selection 
formed the second part. Mendelssohn's contralto air, 
" But the Lord is mindful of his own," from St. Paul ; 
and Spohr's duet, "Children pray," from the cantata, 
" God thou art great," were amongst the most success- 
ful efforts. The performers were all amateurs. 

International Copyright. — The Lords Commis- 
sioners of Her Majesty's Treasury having had under 
their consideration an application from an eminent 
firm, requesting that Prussian books may be admitted 
into this country at the reduced rate3 provided in the 
Treaty of International Copyright recently concluded 
between this Country and Prussia — notwithstanding 
that the said books may have been stamped at Leipsic, 
and not at a town in Prussia — the Commissioners of the 
Customs department have received a communication 
from Mr. Parker, one of the secretaries to the Treasury, 
stating that he had been commanded by their lordships 
to transmit, for their information, a copy of a report 
from the Board of Trade on the subject, and to desire 
that they would admit the Prussian books, with the 
stamp of the Saxon authorities thereon, which have 
been already imported by the memorialists, at the low 
rate of duty. — Globe. 

Manchester. — Hargreave's Choral Society. — 
The first concert for the season of this flourishing 
society took place in the Free Trade Hall on the 29th 
October, when there were upwards of two thousand 
persons present. Haydn's Creation was given entire. 
The introduction — Haydn's wonderful representation 
of chaos— was admirably rendered by the band. The 
choruses throughout were marvellously perfect, and the 
time was faultless, as well as the light and shade ; the 
accompaniments by the band, too, were good. Indeed, 
we doubt whether, as a whole, the Creation was ever 
so perfectly done as in Manchester, by the Hargreave's 
Society, on this occasion. The next concert (miscel- 
laneous) takes place on the 10th of December. — From 
a Correspondent. 



Sacred Concerts at Crosby Hall. — The Fifth 
Annual Series commenced on the 30th November, 
under the direction of Miss Mounsey. 

Mr. T. H. Severn intends to have his cantata " The 
Spirit of the Shell" performed on the 3rd December, 
at the Hanover Square Rooms, by a full band, soloists, 
and chorus. 

The Melophonic Society have opened an Ele- 
mentary Vocal Class at the Rooms in Mortimer-street, 
Cavendish-square, the members of which meet for 
practice every Saturday evening. The class is con- 
ducted by Mr. J. D. Collett, whose opening lecture, 
explanatory of the objects of the meetings, was atten- 
tively listened to by a numerous audience. 

Mr. Topliff, Organist of Trinity Church, South- 
wark, delivered a Lecture at the National School-room, 
Newington-butts, on the 12th November, on a subject 
which is now exciting very general attention — that of 
" Music as applied to Public Worship." 

Worcester. — At the Concert given by The Worcester 
Harmonic Society, nearly the whole of Mendelssohn's 
St. Paul was performed ; no light undertaking for a 
choral force composed almost exclusively of amateurs, 
and those principally belonging to the operative class ; 
and much credit is due to them for coming out so irre- 
proachably from the ordeal. The soprano solos were 
confided to young ladies chosen from among the 
general body of choralists, who did great credit to 
themselves, and to Mr. J. Rickhuss, who has bestowed 
much time and trouble in preparing the young 
debutantes for this, their first public appearance. The 
conductor divided the history into three epochs. — • 
1. The Martyrdom of St. Stephen; 2. The Conversion 
of St. Paid ; and 3. The Mission to the Gentiles. The 
performance opened with the first movement of the 
overture, followed by the chorus — " Lord, thou alone 
art God," and the chorale — " To God on high." In 
both these the choral band acquitted themselves most 
admirably, manifesting a ready obedience to every 
indication of the Conductor's baton. The chorus of 
Jews — "Now this man ceaseth not" — was broadly and 
effectively rendered. In the chorus — " Stone him to 
death," both band and chorus appeared to enter 
thoroughly into the spirit of the composition, and 
exerted themselves most successfully. The air — 
" Jerusalem" — was intelligently sung by Miss Barnett. 
Mr. Whitehouse gave the song — " Consume them all," 
with great energy ; the duet, also, — " Now we are 
ambassadors" — which he sang with Mr. Rickhuss, was 
admirably given by both singers, and judiciously ac- 
companied by the band. Upon Mr. Rickhuss devolved 
the greater share of the recitatives; and his solo — 
"Be thou faithful unto death" — was an admirable 
piece of vocalism. The arioso — " But the Lord is 
mindful" — was sung by Miss Williams, " with good 
emphasis and due discretion." We must not omit to 
mention the fervent manner in which Mr. Stoyle 
enunciated the air — " O God have mercy upon me." 
We have only space now to mention in general terms 
of commendation the rendering of the choruses, espe- 
cially the " O be gracious ;" and to pay a just tribute 
of praise to the successful exertions of the band. 
Altogether we may pronounce this to have been one of 
the best concerts which has been given in Worcester 
for a long period ; and a most gratifying feature in it 
is, that it was. got up and sustained solely by local 
talent. Mr. Done presided at the organ with his 
accustomed tact and judgment, and Mr. E. Rogers was 
the Conductor. — Worcester Guardian. 



